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—The Role of Literary Texts in Interpretations by Museum Audiences, coauthor Naghmeh Hossein
Ghazvini, International Journal of the Inclusive Museum, vol. 11, Scopus, 2018 .

-An Analysis of the Evolution of Kashkul through the Lens of Hans Robert Jauss, coauthor
Naghmeh Hossein Ghazvini, Journal of Bagh-e-Nazar, August 2018.
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—Comparative Study of Mehr Symbols in Painting of Safavid Era with Pre-Islamic Era, coauthor

Motahhareh Mirzaie, Turkish online Journal of Design, Art & Communication (TOJDAC), Scopus,
April 2017.
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—Minimalist Structures in Urban Space: A Criticism to the Works by Sol Lewitt from the point of
View of Arthur C, Danto, coauthor Farinaz Saberian, Journal of Environmental Management,
Mai 2016.

-The Meaning of Order in Persian Painting (The Case Study of Mourning on the Death of Timur),
coauthor Maryam Safari, International Journal of Science & Technology, (Asian Culture and
History), July 2015.

-The Plastic Function of Dot’s Place on Farsi Typography, coauthor Fariba Taheri & Fahimeh
Daneshgar, in International Journal of Science & Technology, 2015.

-An Investigation into Conceptual Art with Positivist Approach; A Case Study of Joseph Kosuth,
coauthor Mona Emami, in Journal of Language & Literature, 2015.
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- La Contemporanéité iranienne & allemande; Une étude comparative des arts plastiques,
conférence présentée au département d’études germaniques, a I'Université de Strasbourg, avril
2018.

- La notion de la Créativité et Innovation en Art Contemporain ; Aspects comparatives de I'lran,
de la France et de I’Allemagne, au colloque international d’Innovation au MISHA, a I'Université
de Strasbourg, novembre 2017.

-Les Valeurs Visuelles des Poteries du Plateau iranien, conférence présentée au département
d’études persanes, a I'Université de Strasbourg, novembre 2017.
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- Le Rayonnement de I"’Humanisme en Art Achéménide, colloque international d’Humanisme
iranien, a I'Université de Strasbourg, 2006.

-Double or Multiple Identity of Contemporary Art, article, presented at IRCE, Manchester,
England, 2004.

-The Relationship between Artistic Creation, Time & Spectator in the Era of New Technology,
presented at IRCE, Birmingham, 2002.
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